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With a new season underway this fall, Bernstein Artists is
proud to launch another edition of our newsletter, complete
with upcoming performances, rave reviews, and all of the lat-
est news for each of our artists. Plus we're thrilled to intro-
duce a few exciting new projects on the horizon. We look
forward to seeing you at the conferences and to another busy
year...

May 2008 saw ABRAHAM
INC. bring down the house at
the legendary Apollo Theater
with the JazzTimes reporting,
"This endlessly surprising yet
highly successful hybrid of
klezmer, funk and hip-hop had
the enthusiastic crowd-young
and old, Jews and gentiles,
whites and blacks-dancing
ecstatically in the aisles like it
was a Jewish wedding”. With
ABRAHAM INC.  klezmer
clarinet virtuoso DAVID KRA-
KAUER collaborates with one of the great masters of funk,
trombonist FRED WESLEY (known for his work with James
Brown, Bootsy Collins and Parliament Funkadelic), and beat
architect SOCALLED. Add a three-piece horn section led by
Wesley, rising hip-hop star C-RAYZ WALZ and members of
Krakauer's Klezmer Madness! band and the result is an all-
out klezmer-funk dance party! A sold out concert at Zankel
Hall at Carnegie Hall in December 2006 marked the first step
in this collaborative venture which was also a hit at Transmu-
sicale de Rennes — one of the largest rock festivals in
Europe, where it met with a resounding response from the
crowds and a rave review in Le Monde. Watch out for a debut
studio recording and a live DVD of the Apollo concert slated
for later this year.

PROVENANCE: MAYA BEISER In this project, Maya ex-
plores music that is at once far away from her Western train-
ing but very close to her heart and imagination, a journey to
her earliest musical memories. She had commissioned and
collaborated with major international composers to create
musical compositions inspired by the Golden Age in Medieval
Spain where Muslims, Chris-
tians, and Jews once lived
together, creating a centu-
ries-long flowering of com-
merce, culture, art, and ar-
chitecture.  Provenance is
inspired by this impossibly
panoramic sweep of human
history and achievement,
and by the glory of a multire-
ligious, multicultural civilization that forever changed the West.
The World Premiere of Provenance at June 2008's Interna-
tional Festival of Arts and Ideas resulted in a sold out perform-
ance with no less than two standing ovations and featured two
Lebanese/American virtuoso players: Oud and Nay master
Bassam Saba and master hand drummer Jamey Haddad,
plus live electronics from sound designer Shahrokh Yadegari.
This collaboration is a virtuosic exploration of the ancient

sounds of the Mediterranean through the prism of 21 century
global contemporary music and that of Maya Beiser’s singing
cello. Provenance will have its New York premiere at Carne-
gie Hall on October 30 2008, and will tour at major concert
venues during the 2008/09 season including the Ravinia Fes-
tival, University of Denver, and SUNY Purchase. Following
the world premiere of her program, Almost Human, at
Zankel Hall last spring, Maya embarked on a national tour of
that evening bringing her to Walker Arts Center, the Kennedy
Center presented by WPAS, Chicago MCA, Emory University,
and On the Boards, among others. The premiere of Almost
Human garnered stellar reviews, as has her recording of it,
released last year on Koch. Says the Boston Globe, “ With
virtuoso chops, rock-star charisma, and an appetite for push-
ing her instrument to the edge of avant-garde adventurous-
ness, Maya Beiser is the post-modern diva of the cello”.

PABLO ZIEGLER Latin
GRAMMY ™ winning pianist.
After an amazing first season of
touring the quintet with special
guest Chilean vocalist Claudia
Acuniia, last year brought back
the ensemble high in demand for
yet another successful season
that included dates at the
Hancher Auditorium, the Edison
Theatre, the Gallo Arts Center
and the Clarice Smith Perform-
ing Arts Center. This past spring saw the release of two new
CDs by Pablo — one from a live performance of his trio at The
Bimhuis in Amsterdam, the other from a live performance at
the Jazz Standard with special guest Steffon Harris, both gar-
nering rave reviews calling them, “the most successful blend
of modern jazz and tango ever yet heard” - Audiophile Audi-
tion. This Fall, watch for two entirely different programs of
Pablo’s presented in Miami: the first is with his jazz trio pre-
sented by the Rhythm Foundation. The second is the inspira-
tion of Giselle Brodsky of the Miami Int'| Piano Festival who
will be devoting a full evening focusing on the music of Pablo
Ziegler. This unique program will feature new arrangements
of primarily classical works, from piano duo to chamber en-
semble, as well as arrangements of Piazzolla pieces Pablo
had originally recorded with Emanuel Ax for Sony Classics.
For this special event Pablo has chosen “the most represen-
tative tunes from each of my eight CDs -- the ones | really
love...The music is a kind of emotional portrait of me”.

In 2008, the dynamic trio 2 FOOT YARD (violinist Carla
Kihlstedt, cellist Marika Hughes, percussion/guitarist Shahzad
Ismaily) saw the release of
their second studio album,
Borrowed Arms, and included f
a second European tour and £
their first U.S. club tour in sup- &5
port of the new recording §5
which prompted raves such as,
“.every tune is magic: the
melodies crystalline, the har-
monies supple and complex,
the rhythms offbeat and
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groove-deep” - SF Weekly. Last season also included a suc-
cessful run of residencies and performances at the Krannert
Center, Moab Festival, and UC San Diego as part of a new
ArtPower! Series, The Tentacle Sessions: "Performance that
grabs you and won't let go". The Tentacle Sessions features
young artists who say no to labels and yes to wild, virtuosic,
intensely exciting music. In Feb 2008, Vviolin-
ist/vocalist/composer Carla Kihlstedt also premiered the new-
est version of a work commissioned by Alverno College and
the Chicago MCA through NPN. The piece, Necessary Mon-
sters, is a song cycle based on characters from Borge’s Book
of Imaginary Beings.

AKOKA (MESSIAEN REMIX): David Krakauer, Matt Hai-
movitz and friends . Cellist Matt Haimovitz and clarinetist
David Krakauer have come together to create a new project
centered around Olivier Messiaen's Quartet for the End of
Time. Given that this piece was composed in a prisoner of
war camp in the midst of tremendous
world upheaval, and that the subject
matter of the quartet describes cata-
clysmic events (the end of time itself),
Haimovitz and Krakauer have created a
program of music surrounding and com-
menting on this aspect of the Messiaen.
The point of departure is the fact that
the clarinetist Henri Akoka who gave
the premiere in the prison camp, was
Jewish. Indeed, as the forces of funda-
mentalism, intolerance and violence
intensify in today’s world, this project
seems all the more timely. The Messi-
aen work is bookmarked between two new compositions in a
way that “lifts” it out of the polite confines of a normal chamber
music performance. Krakauer and Haimovitz first developed
this project at the Banff Centre for the Arts in May 2007 where
it received an enthusiastic standing ovation. In the 2008/2009
season, performances includes dates at Tulsa Performing
Arts Center presented by Choregus Productions, Stanford
and Duke University. A recording of the piece is also sched-
uled for later this year.

BATTLESHIP POTEMKIN: SCORE

BY DAVID KRAKAUER & JOSH

DOLGIN (SOCALLED)

Last season, the World Financial Cen-

ter in NYC commissioned David Kra-

kauer and Socalled to compose a new

score for the great silent film, Battle-

ship Potemkin, in celebration of the

10th anniversary of WNYC’'s “New

Sounds Live” concerts. A two-night

performance with live five-piece en-

semble at WFC’s Winter Garden in

February 2008, brought new life to the

film classic and brought the audience

to its feet as the credits rolled with standing ovations. The
marriage of this film with this exciting new live score is now
available for touring in the wupcoming seasons.

DAVID KRAKAUER WITH THE ORION STRING QUARTET*
Clarinetist David Krakauer will continue to be a guest artist
on tour with the Orion String Quartet for the upcoming sea-
son. The program features a new work by composer David
Del Tredici commissioned specifically for Mr. Krakauer and
the Orion String Quartet by Music Accord. The program also
includes works by Golijov, Beethoven & Wolf. After two suc-
cessful touring seasons, Bernstein Artists is thrilled to con-
tinue bringing this wonderful collaboration to presenters.
* Orion String Quartet is represented by Kirshbaum Demler & Associ-
ates.

THE PAUL DRESHER / STEVEN SCHICK PROJECT

As part of his Guggenheim Fellowship for 2006-2007 and with
the support of Meet the Composer and
additional commissioning funds from
Stanford Lively Arts, Paul Dresher is cre-
ating an evening-length solo music thea-
ter work for percussionist Steven Schick
using large-scale invented musical instru-
ments. The work will premiere at the
Stanford Lively Arts followed by perform-
ances at the Mondavi Center. Virtuoso
percussionist Steven Schick has long
been bringing considerable theatrical
skills into his performances, and here will
perform on a stage whose every object

and surface is sonically active. The instruments will combine

both traditional percussion and new large-scale instruments

that Dresher will invent and build specifically for this

composition. The environment of the new work will enhance

Schick's physical performance known for its theatricality as

much as its musicality. Steven has always thought that

percussion is as much about the

movements and performance energies

of the player as it is about the

exploration of new sounds. Drawing on

Dresher's long involvement with both

theatrical pieces and instrument

building, and with the great tradition in

mind of West Coast composer/

instrument builders like Harry Partch,

Lou Harrison, John Cage and Robert

Erickson (who was Paul's primary

composition teacher), they propose to

extend the latest percussion sounds,

performance aesthetics and instruments into a new realm of

choreographic, sculptural and theatrical engagement.

The Seattle Times calls The Paul Dresher Ensemble pro-

duction of THE TYRANT with John Duykers*  “a tour-de-
force—a gripping music theater piece that is witty, poignant
and wonderfully effective.” Featuring an unforgettable per-
formance by tenor John Duykers, with libretto by Jim Lewis,
The Tyrant presents the internal world of a ruler who, unable
to physically leave his throne out of fear of being overthrown,
is forced to experience his kingdom entirely through the me-
dium of sound. The Tyrant followed its successful Seattle
premiere with a sold-out week-long run of performances at
The Cleveland Playhouse, May 2nd - 7th, 2006, co-presented
with the Cleveland Opera, presented by CalArts EdgeFest in

More news, updates and upcoming performances
for all of our artists available at  BernsArts.com

Bernstein Artists, Inc.
282 Flatbush Avenue, Suite 101; Brooklyn, NY 11217
ph 718.623.1214 - fx 718.638.6110 - www.bernsarts.com

Page 2 of 4



Bernstein Artists, Inc.
anagementiPraducianiProject DeeslopmentRepressntasfian

BERNSTEIN ARTISTS NEWSLETTER  rerzee

Berkeley, CA in June 2007, and also

by Chicago Chamber Musicians at the

Chicago Museum of Contemporary

Arts in January 2008. These perform-

ances also garnered rave reviews,

including one by Donald Rosenberg of

The Plain Dealer who writes that The

Tyrant “holds its grip through Melissa

Weaver's discreet staging, Tom On-

tiveros’ spectral lighting and the seam-

less union of Lewis’ pointed, humane

libretto and Dresher's eclectic score.

The music embraces pungent and delicate modernism even
as it teases deftly with anxious waltz figures, menacing
marches and expansive lyricism.” A tour in Italy is now in the
works.

*John Duykers appears courtesy of California Artists Management.

Phil Kline’'s JOHN THE REVELATOR, a mass composed
specifically for the acclaimed vocal ensemble LIONHEART,
premiered at the World Financial Center in New York in 2006.
The evening was presented by John Schaefer's New Sounds
Live and aired on WNYC Radio, which commissioned the
piece. This ravishing new work, which also featured the string
quartet ETHEL, continues to tour with dates that have in-
cluded Syracuse University where it was performed with the
Society for New Music Quartet and Emory University in March
2009 with the Vega String Quar-
tet. Be on the look out this year
for the album release of this work
on the Cantaloupe record label!
Last season was also a busy
time for the ensemble that in-
cluded concerts at the Modlin
Center at the University of Rich-
mond, Brevard College, Corrales
and Sante Fe, New Mexico, and
as part of the Great Performers
series at Lincoln Center with Rob Kapilow. The upcoming
season will include its annual Christmas concert at the Clois-
ters in NYC and a return appearance to the prestigious
Friends of Chamber Music series in Kansas City. Last year
saw the release of a recording of their new all-Spanish pro-
gram, Siglio del Oro (Koch) which is also now available for
touring.

LOST AND FOUND (THE SECRET AMERICAN SONGBOO-
BOOK), an evening of two song-cycles by composer PHIL
KLINE - Zippo Songs & Fear and Loathing — had its first suc-
cessful touring season in 2007/08 with engagements that in-
cluded the Kimmel Center, Connecticut College, and Flynn
Theater for the Performing Arts. Mining texts found in
speeches, interviews and graffiti for the unique poetry of the
American vernacular, Kline's quasi-theatrical songs are by
turns intense, dark, dizzying, confrontational and funny, but
always with an ear for musical beauty. He places his voices in
the multi-level sound world of an electro-acoustic chamber
ensemble, mixing classical and rock instruments with elec-
tronics played by an elite group of New York's new music
specialists. Linked to current events by a prelude suite of
Three Rumsfeld Songs, Zippo Songs sets texts that American

Gls engraved on their Zippo lighters in Vietnam. Alex Ross of
The New Yorker called it “One of the most brutally frank song
cycles ever penned.” Fear and Loathing is a series of medita-
tions on The American Dream as

it appeared, crashed and burned

in the 1960s and 70s. At the core

of the new cycle are the psyche-

delic revelations of the famously

seditious Hunter S. Thompson,

ravings which reveal the man

behind them as a true patriot,

hopeless romantic and the most

prescient of loose cannons, his

heartbreak still fresh and true

today. Fear and Loathing features vocalists Theo Bleckmann
and Wilbur Pauley. Phil's work has been actively commis-
sioned, as well as praised by critics, with his 2004 CD Zippos
Songs appearing on several “Best of ” lists that year including
The New York Times, Gramophone, Time Out New York, and
Newsday, among others. Most recently David Patrick Stearns
of the Philadelphia Inquirer noted that “Kline has graduated
from "experimental" to "original" - he's one of America's most
important compositional voices.”

DAVID GONZALEZ AND THE POETIC LICENSE BAND:

CITY OF DREAMS and WOUNDED SPLENDOR.

In this project, Latin jazz meets spoken

word in a kaleidoscopic multi-media pro-

duction exploding with passion, intelli-

gence and energy. Created and produced

by poet/musician/performance artist David

Gonzalez, City of Dreams brings a quintet

of New York’s hottest Latin Jazz musicians

setting Gonzalez's compelling poetry like a

diamond in a mambo/funk music box. Mr.

Gonzalez' poems and stories start with

personal history and cultural identity, then

expand to the search for transcendence,

and his mission toward planetary consciousness and com-
passion. The band heats it up with sacred Yoruba chants,
mambo-flavored house grooves, funk, and metal-tinged rock.
City of Dreams was commissioned by the Clarice Smith Per-
forming Arts Center and developed at La MaMa, ETC, in New
York City. Hispanic Magazine says, “At once cutting, rever-
ential, and deeply insightful, Gonzalez’ words resonate with a
broad audience, while the music keeps hips swaying. City of
Dreams is one of the season’s best.” We are also pleased to
announce a new work being developed by David and also
commissioned by the Clarice Smith Center, Wounded Splen-

dor. Inspired by recent sojourns to the top of Mount Kiliman-
jaro, the rain forests of Costa Rica and the Hudson River,
David's latest multi-media adventure will include images from
our world near and far, words from activists and experts in the
environmental movement, poetry from his own heart, and the
music of composer and jazz pianist Daniel Kelly. This work-in-
progress, developing over the year through engagement with
our community, will celebrate the splendor of the natural
world and speak to the critical role that stewardship plays in
preservation and conservation. "My wish," says David, "is to
cause people to reflect on the natural world, to reconsider
their place within it, and their responsibility to it." It will be in
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residency at Clarice Smith in early 2009 and available for fur-
ther development and residencies in the 2009/10 season.

Originally presented in June 2007 on

the series Concerts of Imperma-

nence at the The Rubin Museum of

Art in New York, pianist ANTHONY

DE MARE has created an eclectic

program of works chosen in re-

sponse to the current exhibition, The

Missing Peace: Artists Consider

the Dalai Lama , traveling to muse-

ums around the globe over the next

several years. Having generated

enthusiastic responses at its pre-

miere, MISSING PEACE offers a

compelling series of musical tableaux including works that
best reflect the Dalai Lama’s aesthetics of compassion, imper-
manence, peace and unity of all things. The program features
the performer’s signature style of multi-disciplinary perform-
ance and includes a selection of corresponding visual works
from the exhibition, carefully chosen by Mr. de Mare, for pro-
jection during the concert. The program includes works by
James Mobberly, Laurie Anderson, Meredith Monk, Anthony
Davis and J.S. Bach and Debussy. In 2009, he will also be the
featured pianist with the Lark Quartet at Merkin Hall premier-
ing a new work by David Rakowski. Also in the coming sea-
son, Mr. de Mare will record once again the KOCH Entertain-
ment label—Pianos and Voices II: The Speaking Pianist
Scheduled for release in 2009, will be the first disc devoted
completely to the speaking/singing pianist genre he created
20 years ago. It will feature works by Frederic Rzewski,
Jerome Kitzke, Meredith Monk, Laurie Anderson, Derek Ber-
mel and Rodney Sharman. Currently on the roster of Yamaha
Artists, Mr. de Mare has nearly twenty recordings in his dis-
cography. Of his Koch release, Out of My Hands , short listed
for a 2005 Grammy Award, American Record Guide raved
that “his exquisite touch and impassioned beauty of utterance
imbue this program of vignettes by David del Tredici and
Aaron Jay Kernis with artistry of the highest order.”

PAMELA Z. Composer/performer and audio artist who works
primarily with voice, live electronic processing, and sampling
technology, Pamela Z creates works combining operatic bel
canto and experimental extended vocal techniques with found
percussion objects, spoken
word, "MAX MSP" on a
PowerBook, and sampled
concréte sounds triggered
with a MIDI controller called
The BodySynth™ which al-
lows her to manipulate sound
with physical gestures. Her
performances range in scale
from small concerts in galleries to large-scale multi-media
works in proscenium halls and flexible black-box venues. Her
full length evening Voci, has had successful performances at
Washington Performing Arts Society, Chicago Museum of
Contemporary Art for the Chicago Humanities Festival and
The Kitchen in NYC among, as well as international perform-
ances in Budapest, Hungary and Mexico. Pamela Z is also

highly sought after for residencies, which in recent seasons
included Earlham College and Duke University

Photo credits:

ABRAHAM INC.: Jon Wasserman
PHIL KLINE'S FEAR AND LOATHING: Don Corbin
DAVID GONZALEZ: Enid Farber
PAUL DRESHER: Andrew Constantini
DAVID KRAKAUER: Mako
MAYA BEISER: Merri Cyr
PABLO ZIEGLER: Jana Leon
2 FOOT YARD: Piotr Redlinski
PAMELA Z: Marion Gray
ANTHONY DEMARE: Stephen Mosher
LIONHEART: Jim Allen

BERNSTEIN ARTISTS announces the update of our website.
BernsArts.com now features digital presskits for each of our
artists and projects. We hope this will make information about
our artists easier to access for presenters and press. The
digital presskits include audio and video samples of artists’
works, as well as bios, photos, tech riders, program notes and
more for all of your programming and publicity needs. Please
visit BernsArts.com to explore the new features on our
website and let us know what you think.
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